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CHARACTERS. 


Mr. MUFFINGTON CRUMPETS, retired baker 
CAPTAIN CREDITOR DuNN, late Militia. 
MIKE PERRIWINKLE Fisherman. 
RUNEMIN, Police. 

Mrs. MuFFINGTON CRUMPETS. 

LETITIA, daughter to Crumpets. 

MATILDA. 


: STAGE DIRECTIONS. 


R means right of the stage; C., center; &. C., right center 
R. D., right door; Z. D., left door, etc., 1 £., first entrance ; 
entrance, etc.; Y. /., door in flat or back of the stage; I se 
etc. The actor is supposed to be.facing the audience. “t 


COSTUMES. 





Mr. CrumPEtTs.—/irst. Old-fashioned blue coat, high collar, ¢ 
hat, light waistcoat and trousers. Second: Blue worsted fis 
with red tassel, large dark blue Guernsey jacket, tucked int 
blue trousers, white worsted braces outside, big boots, black 

: up collars, and double eye-glass. Stag 

MIKE.—Same as Mr. CRUMPETS’ second dress, with the < 

sou’-wester hat and top boots. = 


: PLACE: Sandybotham Bay, 





Time of per formance, ee five mint 





Note.—Thongh this play is furnished with yu directions 0 
it may be played in any ordinary room, : 
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JUST MY LUCK. 


vr set ; doors, R and L., door in C.; window backed by sands, R. C.; 
screen, L. sages table R.; chairs, sofa, R. H. 


Mrs. Crumpets and Letitia discovered, 


rs. ae (seated) Well love, let’s hope you have not decided hastily ; 
appears to me that for a young lady to make up her mind to marry a 
e has only known a week, is, to say the least, espera 

I said ‘‘No” once. 

rs, C. Said no once; men ought to be compelled to ask a woman three 
ith not less a period than three calendar months between each ; this 
give them time for reflection and repentance. 

Let. Few men would marry were that the rule; look what trouble it 
usin Sophy to get Gus to ask even once.. 

vs. C. Your cousin Sophy was eight and-twenty, and had made up 
| ad to have him. 


rs. C. Well, I must own I cannot see the attraction, and really, 
I’m sadly afraid he does not stick to the truth. 

Let. Oh! ma, how can you. 

Mrs. C. Well, we shall see. Wait however until your pa has seen him; 
t fly i in the face of your only parents. 


Enter Matilda, C. D. 


at, Please, um, was you at home? 
Mrs. C. Who is it? 
_ Mat, Capting Dunn. 
Ee Mrs. C. Weare. 
. They is. (with solemn emphasis.) 
Mrs. C. Now I'll put one or two questions to this young gentleman. 


Enter Dunn, 
Good morning, ladies, good morning. We do the flower show, 


vat hear the flowers and fruits are superb. 

For ¢his country, yes—always insert that clause. Now, up 
at Chillinggochuttneecumwallah, the flower shows were so marvel- 
vered such an extent of ground that plants that were budding as 
1ad blossomed by the time we got round to them again. 

Bless me, what a time it must have taken to go round. 


ill 
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Dunn, Time! It was a common thing to take 4 
geraniums to the cucumbers—fare there and back, half-a crow! 
Let. I didn’t know they had cabs in India. 
Dunn. Well, they call them buggies. Cab sounds bette 
Mrs. C: Where were these flower shows ? Bo 
Dunn. At Chillinggochuttneecumwallah, where I also near! lost 
Let. Do tell me about it. I do like to hear people tell | ow 
their lives. i 
Dunn, (Aside) 1 wish ‘people would take things for cane 3 
have ‘to lie to maintain a character for truth is, to say the least, 
(Aloud) | was trying to recall it. One day I manufactured 
umbrella out of plantain leaves and bamboo to amuse the na 
phew! a gust of wind took me and my umbrella over the rock w 
which rose three thousand feet above the level of the plain. __ 
Let. How intensely funny. cm 
Dunn, Glad you think so, Well, I descended slowly for 
thousand feet, when owing to the destiny of the atmosphere and 
of the bamboo, I remained, like Mahomet s coffin, suspendec 
heaven and earth. eH 
Let. How jolly. What did you do? Bes 
Dunn. Do? ‘Hold tight, of course, and it's my firm convi 
I should have remained there until this day, had not the natives’ 
wonderful ingenuity rescued me. Feather beds being unknown, t 
a flock of unsheared sheep underneath me, then firing a flight o 
- through the umbrella, it collapsed, and I fell with frightful vel 
the sheep, breaking the backs of four and laming a faith esca 
uninjured. 
Let. Well, I never heard anything like it. 
Dunn. (A side) Nor I. That’s the worst of a simple minde girl : 
sea-side ; you take long walks and talk nonsense and she beli 
word. I must marry her (to AZrs. C.) You accompany us, of co 
Mrs. C. No. You'll find Letitia quite enough to take car 
Dunn, On the contrary, I— 
Mrs. C. No, no. I know what it is to pet the lamb and ha 
to quiet. 
Dunn. And Mr. Crumpets? 
Mrs. C. Xs not down. 
Let. Pa arrived late last night and is not down; we shall m 
luncheon—come. 
Dunn. Then, madame, au plaisir, or as we should say uy 
kerwalla chamboko bet-za bet-za chookee boora—(aszde)—which 
not the slightest notion what it means, must sound pare i 


J 


ate 


Exit with Letitia, C. 


Mrs, C. (solus) Well, Letitia may be right; girls now- 
ambitious. I had to be satisfied with a well-to-do-baker. al 
never retired from business; since then he has taken up with so 
notions there is no depending on him for ten minutes at byesescd : 
crockery off.) There he goes, I’ll be bound. 

Cru. (Off) never mind the things, Matilda. Keep it up 


he 






































= What have you Bye 2 
Hush! sh-sh—not a word, not a whisper—splendid, a medium of 
rder—hush! (wakes passes) Matilda, hold up your right arm, now 
| oot, your left arm, your right foot, now both your feet. 

TS. .C. Mr ‘Crumpets! 

u. Hush! hsh—as she’s coming to, I’d better bring her round. 
atilda, come round. 
fat. Oh, goodness gracious, I've been and broke the best soup tureen. 
~ Never mind, Matilda, it isn’t of the slightest consequeiice. 
~ Now, Matilda, what mischief is done? 
Well, mum, just as I were a coming up the kitchen steps, master, 
threw his arms— 

-C. That will do, I understand; you may go. (Zxit Matilda, 
~ Now Mr. Crumpets. 
(to. himself, making passes) The electric current in charging a 
ve opject whose equilibrium is not established— 
s. C. Did you hear me? 
_ I believe that is how Bunkum puts it. 

C. Do you heat me? What do you mean by medium? 
_ Unscientific being, do not interrupt. “ 
Cc. I will not be imposed upon. Mediums shall not exist while 


ut, Possibly, my dear. Once for all, Mrs. Crumpets, I decline firmly 
pectfully to enter into the question of science with you. You are 
uisguided female. 
5 ‘ae Cc. Female, I ade stay Permit me to ask how it is 5 you 
_ They are more susceptible. 
_C. No doubt. » 
_ Matilda is more susceptible. 
*s. C. And pretty. 
ru. That ought not to influence science. 

But it does. 
Ah, Mrs: Crumpets, you will never embrace science, 
Mrs. C. Not while embracing has so much to do with it. 
4. And now, having finished our usual morning’s growl, perhaps 
allow me to take my usual morning’s bath. 
Your coolness and indifference have no effect with me. 
: Sarah, do not--I repeat, Sarah, do not compel me to use 
Paceeming to the lap of sree! we now repose in. (7igs) 







ne. -Why-? 
_ Jealous and consequently irritable female, you are quite aware 
1 we are at the boundless prairies of the deep, my custom always of a 
ning is to bathe. Nc ow, in order to support that ocean-cum-degatta, the 
= if pore’ requires that I array myself in becoming garments, 
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6 ; JUST MY LUCK, 





















(Enter Matilda) Therefore, Matilda, my best fae coat, u 
Matilda, one large towel. ete ee 


(Exit Matilda, L D.) 


Mrs. C. Towels! they provide towels, don’t they? — 
Cru. Madam, I scorn the conventionalities of the Bathin 
Seeking a retired nook some fifty yards from here I doff man’s 
thus assuming nature’s, disport myself with dolphin-like magi ii 


- 


Mrs. C. And some day you will come home without your cle 
Cru, I trust, Mrs. Crumpets, I shall not so far forget mys 


Enter Matilda, with hat, coat, towel and umbrella, GL ts 


Mat. Now, sir. (helping him on with coat) More to the I 
the left arm—that’s it. (Aams.) 
Cru. Matilda, never sing in the back of my nee I hi 
breathing down my back. 
(/f the song be sung, the following dialogue must be used; 
omit it, Any popular song may be substituted for this.) 
Cru. Besides, Matilda, you have not caught the air—this i i 
goes. (sings.) ee 
SONG 
Ben Battle was our bo’sen, 
A merry, tough old boy, ~ *8 
And no one half so cheerily 
Could pipe all hands ahoy, could pipe all hands 8 ahoy! 
And if to the whistle : 
We did not quick attend, ; 
There was no one half so readily 
Could handle a rope’s end, ~' 
: With a = 
} Chip chow, cherry chow, head over heels or an 
ee: | Chip chow, ery chow, fol de roll de ray. y 


It was our captain's birthday, 

He was a jolly dog, 

So he ordered every man on board 
A double share of grog, a double share of grog. 

Ben Battle, he got tipsy 

All to his heart’s content, 

And being half seas over, 

Why, overboard he went, 

With a 
Chip chow, etc, 


A shark was on our starboard. 
Sharks don’t on manners stand, : 
és But grab at all they come Across, ce 
: Just like the sharks on land, just like the sharks on! | 





JUST MY LUCK. pe 


We threw out Ben some tackle, 
Of saving him in hopes; 
But the shark had bit his leg off, 
So he couldn’t see the ropes; 
With a 
Chip chow, etc.’ 


MORAL, 


-~ Ben Battle’s ghost appeared 
And followed in our wake, 
He piped all hands once more, and cried 
by me warning take, oh, by me warning take; 
Through drinking grog I lost my life, 
And unless my fate you’d meet, 
Why, never mix your liquor, boys; 
But always drink it neat; 
With a 
Chip chow, etc. 




















a rs. C. I wish, Mr. Crumpets, to consult you about a little matter 
you go out. 

If it’s. washing, it can wait; if it’s anything else of equal 
ce, it can wait too. Madame, poor la pray-song, tong adoo adios, 


Dit of German for you. 
Exit C., Matilda following. 


, C. Matilda. 

t. (Returning) Mum. 

fe. Lam afraid, Matilda, you and I must part. 

Only too ’appy, mum, I’m sure. 

vs. C. Hold your tongue, don’t mutter at me. 

fat. Begging your pardon, mum, it’s about time I did speak. The 
been a leading in this family i is somethink orful. Am I to bea ser- 
am I to be a science? If it’s ascience, I’ll go the Polytechnic and get 
sed assich. If it’s a servant, I'll go to the Registry Orfiss and get 
1, which I am far from bein’ here, seeing as how nobody is never not 
—no—never not at no times. (Flourishes handkerchief, from which 
rote, and bounces off C.) 

. C. That’s servants—that is, the more you are indulgent to ser- 
t 16 less grateful they become. (‘Sees letter) One of Mr. Crumpets'’ little 
, L'Il be bound. (Picks tt up) I never saw such a man for dropping his 
about. (/teads) ‘‘My darling Matilda, All’s right. Directly old 
Crumpets leaves the house” —( drops in chair) Old Mother Crumpets! 
I come to this? (veads)—‘“‘I shall be ready. Your box-is at the 
Yours, only yours, M. C.” M.C., Muffington Crumpets, as I am 
ed woman! Now I see through his mesmerisms—an elopement, 
Lies back in chair, enter Letitia, C., hurriedly, she falls fainting 
Mrs. Crumpets) What's the matter, my love? 


/ 


er 
~*~ 
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_ simply but recklessly burst. 


3 JUST MY LUCK. 




























Let, Basely, cruelly. As the Captain was about to alieen f 
some man touched him on the shoulder, and he quietly walked aw: 
even so much as a word,. ; ia 

- Mrs, C. Away—where? ee 

Let, Where? how should I know? You ought to know, 
don’t tell me directly, I’il go off into hysterics at once, there, (Sé 

Mrs. C. Don’t be unreasonable, Letitia; it may be some matt 
Military men often have urgent private affairs of which no Set 
thing except their valet and their tailor. 

Let. If my husband kept even the tiniest secret from me, 
leave him at once and forever. as 

Mrs. C. Should you? Pray what would you dos in this case gh 
that. (Gives letter.) 

Let. (Reads) Well? 

Mrs. C. Well? don’t you see the initials ? 

het, XM SG Wel ee ee 

Mrs, C. Those are the initials of your father. Of course, the 


Let, This papa ’s? 
Mrs. C. Yes, my poor child. But leave yor mother alone for | 
it; and when crushed, I will hold it over his head like a sword of the | 
gentleman whose name was, in point of fact, nameless. (A side) Iw 


then pounce upon and crush him. (A/oud.) 1am oie out, Leti 
may not return for some hours., Not a word to your father, 

Let. Poor ma! She always was suspicious and jealous. — 
I’ve quite enough troubles of my own to attend to, I shall certain 
an unreserved explanation when Captain Dunn returns, { Goes o ; 


Doors bang ne altercation outside by Mr. Crumpets, shouts, etc. 
Mr. Crumpets, C., in fisherman’s costume, and in a fear fu 
stage. Letitia laughs heartily. ; 


Cru. (Laughter subsides) Perspiration, rage, and mortification 
this moment tearing the depths of my manly bosom, and I am convin« 
were any living creature bearing the slightest resemblance to ¢ n 
being to cross my present blighted path, that human being wo 
instant become an annihilated nothing, a cheese mite on the tusk o 
iated elephant, a crumb in the jaws of an antediluvian fossil, and un 
thing gives way somewhere, in some part of my unfortunate bod i 


Let. (Laughing) Well, I never saw such a guy! Ha! hat I h 
on earth have you been doing ? ee 
Cru. Will you stop that hyena-ing! Never mind; go on, ; 
just my luck; go on, ee 
Let. I cannot help it, it is too absurd.. What eg Ss . doi 
Cru. Doing! I’ve been done. : he a 
Let. By whom? 
Cru. Ha! ha! ha! That’s not bad. By whom?- Do: you 5 
say do you suppose that I should be here calmly and quietly diseu 
matter with you? Oh, for one of those little boys who iene 
























; pecal iaodior s license to destroy! Oh, for a second mas- 

ts! Scarcely was I in the water when some fishermen ~ 

ie rocks, stole my best suit, and left me these. 

_ Dear, dear, we are all in trouble to-day; never mind, I'll run and 
it a change of clothes, and no one will be any the wiser. 

I don’t so much care about the clothes, my pet but it’s Mrs. 

; I’m a trifle nervous about, ‘your mother is so violent and uppish. 

Never mind ma, she’s gone out. 

That’s a blessing. I do wish your mother was a little more like 

Enter ae Dunn, C.) Bless you, my child (A7sses ee 


is kind and affectionate. 
Dunn, (Aushes to Crumpets, seizes him by collar.) ’Pon my life, sir, it’s 
e 2 dropped in at the right mément. I’ve caught you nicely. 
Zz. Eh, I beg your pardon, you have zot caught me nicely. 
Thank your stars you are not at Chillinggochuttneecumwallah, 
Evidently an Irishman, 
enn. I should simply disembowel you without further parley. 
Oh! you’ll materially add to my present comfort if you will 
your knuckles from. my windpipe. 
. Before I release you I ask you in a perfectly friendly manner, 


” That’s another of your pleasant little jokes, is it ? 
z. I say, what are you doing here, and how dare you take such an 


ru. Poor young man! quite lost his head.. 
mw. Silence! I shall at once hand you over to the police. 
~ Well, upon my word, are you aware, sir, to whom you are 
‘Some would-be burglar, no doubt. 
é Oe Feaitead. ha! permit me to inform you I am master here. 
nn. Ah! ah! not bad, we shall see. There isa quiet coolness about 
lat amuses me, and it is well you have fallen into the hands of a man 
govern his temper. 
I tell you I am master here. 
It doesn’t look like it, does it? I am simply going to pitch 
that window on to the beach below; estimated fall fifty feet, and 





4 one e ZS you term it, your ene wife and eee would not be able to 
ze you for at least three weeks; so out of consideration for your pos- 
fe ind family, I shall simply turn you out. Do you know anything 
estling ? | 

peinly not. 
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Dunn, Then you are the man for me. Come on. | (Place 
a wrestling attitude.) 
Cru. Well, this is a rum go. 























They wrestle; Crumpets butts Dunn into arm chair, L.; SbF Fe 
ing himself up Crumpets runs behind screen, R. C., the ‘Scree 


looks over the top and gives him a tremendous oner on the ipa 
Dunn, enraged, rushes round screen after Crumpets ; Fads fault 
round uutil it capsises with Dunn, C. 


Cru. You found me a pretty stiff ’un, eh? 
Dunn, Sir, I find that like a snail you cling so pertinaciously. 
house, I should have to smash your house to get you out. I Shall - 
police, and stir from here at your peril, or, as we should say up 

Gowalla tee bungalow banyettsee bung : 
Cru. Well, really, I—I—will some one kindly fetch me a 
prove that Iam awake? I must be asleep, or stay, perhaps I’m u 
influence of the magnetic-electro-biolly, what do you call it. 
mobbed—insulted—I feel somehow as though—I feel a ee 7 
felt a feeling of a fellow feeling a felt—a who—oh, I’m raving. | 
chair). 
Enter Mike, cautiously, C, Be 


Mike. That were orkred; as I slips in, a cove li out, , slams | 0 
door arter him, and here I is. Now where’s Matilda ? find her and 
straight. (Sees Crumpets) Hallo! there be a pal o’ mine, leastways, I 
know that cap. I reckon he’s makin’ about the same tack as 
say, mate, ahoy! + an 

Cru. (Without moving) A—who? * 

Mike. Ahoy! mate. 

Cru. Well, whoever Ahoy mate is, it’s a detiead rum way fe) 
ing yourself in a parlor. Now if you want—(turns and sees ~ 
do you want? 

Mike. Well, I reckon mate, I’m on the same tack as theese 

Cru. What tax? I’ve paid ’em all in advance, If it’s 
swindle, summon me; so you can clear off as soon as you ihe € 

Mike. That’s a werry likely move, old pal, ain’t it? 

Cru. Are you aware, fellow, that I am master here? 

Mike. Well, that depends werry much on circumstances, | 
sleeves) I ain’t goin’ to give her up for nothin’. 

Cru. Give who up? - 

Mike. Oh, we’re as hinnercent as a herrin’ out of season, bs 
howsomever, if ’ee don’t make tracks out of the door, I shall pices ee 
the window. t 

Cru. -Now here’s another beastly pitch and toss man, — 
on the ocean wave. * 

Mike. Come on, will ’ee? there ain’t no one lookin’. 

Cru. ’Pon my word, I think I never did—what shall I do 
merise him. (Jakes violent passes.) 

Mike. Well, you’re a plucky old buffer, any way. Comal 
Mind your twopenny—bit, one—two—three! (Fight, “Crumpets 
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Sof _#7.) Look out, mate, somun’s comin’. . (Rushes to door, L.) 
in here, mate; look sharp. 

Cru. Come out of there, sir; you’re in my wife’ s bedroom. 

/ (Looking out) 1 tell’ee somun’s comin’. (Shzts door.) 

Cru. (From aim-chair) Some one coming? Let some one come! Let 
‘saped who ever intended coming, come! I cannot go on longer in this © 

Something must give away somewhere, sooner or Jater, and the 


‘a sublime and elevated indifference. (Looks off) Here’s the Horse 
pad Scotland Yard coming in a body. 


Enter Dunn and Policeman, C. 


2. (Zo Policeman) How much meat do you get a week? 
91, Eight ounces at home and twelve out. 
dunn. Then you are moderately strong ? 
ee. Werry—reg’lar Samson when my back’s up. Why? 
unn. Because he’s a stiff one. 
of, I'll bend him. 
unn. Good! Bend him while I lock the outer door. Sit on him 
come back. (Exit C. 
at, It's a werry curious fact, when a p’liceman is called in, every one 
out, and there ain’t no witnesses to a hofficer’s bravery. ~ 
tke. (Puiting head out, and not seeing Policeman) Sheered off, have 
| All taut and full sail forme. (Runs against Policeman) Larboard 
Sid you lubber! 
fot. (Collars Mike, and draws bottle out of pocket by the neck.) You 
A this is the emblem of office. No, that’s the gin bottle. (Puss 
itle and draws staff) Look here! if you attempt to run away, you'll 
run another day. Shakespeare. 


ol, Now look there. (Mike turns around to look behind him, 

pe collars hin by the back of the neck, and runs him off, C.) 

‘What an officer! Once more for freedom. (Going, sees Dunn 
ing). No! here’s the Horse Guards again! (Gets behind curtain.) 


Enter Dunn. , 


uUnn ‘What a Commander-in-Chief I should have made; always do 
right thing at the right moment. (Sweeze from curtain) Not gone yet— 
here’s the policeman? (Sees curtain move.) Ah! the enemy in ambush! 
h, fo a cet, poker. (Goes off L., for poker.) 

Cru _ (Coming out) This will end ina cold-blooded and brutal murder! 


Enter Dunn with poker. Sits on table, and swings legs. 


unn, I don’t quite approve of -hitting a man in the dark. The only 
g is, - run no risk. One blow may finish him. (Swings leg, and kicks, 
(Looking out.) That nearly finished me. ; 
I'll give him a-ehance, by hiding until he comes out, (Re 




















Mike. (Seeing door of room, where Dunn is, move) T 
there. I see the door move. 
. Pol. (With dignity.) It is the custom of the force 6 get 
everything and everybody, so to prevent making a failure we w: 
unawares; so hide, you behind the screen, I behind the curtain. ( 
Dunn. (Enters cautiously) As the mouse wont come tc the 

cat must come to the mouse. (Zakes aim at Policeman.) One, t 
(Hits him hard ) 
Mike. (Coming out) Here, fair play, mate. ( Secures him, 

Pol. That’s right; you hold him, I’ll hit him. (Scuffe en 
Dunn is dragged off, C.) og 
Cru. (Crawls from under table) Wrong man again, It never t 

it wets. That lovely policeman has cleared the house. Now, as 
Guards, Scotland Yard, and Billingsgate have retired, Crumpe 
(Going) Here's the entire squadron coming back. (Rums tnto rc 


Enter Dunn, clothes torn to ribbons, followed by Mike and = 


Mike. More excess of zeal 
Dunn. Scotiand Yard will have to pay for these. 
Enter Letitia, R- 
Let Captain Dunn, what zs the meaning of all this? 
Dunn, Important private affairs. Explain satis{actaaa 
Enter Matilda, R. 

Mat. Mike! , 
Mike. Tilda! “ 

Enter Mrs. Cr umpets, R. 
Mrs: C. Haven't you caught him : 2, He s'in-theres? saw 
Dunn. Come on, then. . 


Rushes into room, L., followed in succession by Mike, Matilda, 
Crumpets and Policeman, slower than the others. Crash! a 





following as before Crash! more crockery thrown out. 
rushes out and off fron L. C., followed as before. Crash 
rushes on from R. ne followed as before; he Baas into arm- 


Cru. Shan’t play any more. 

Let. Poor papa! 

Dunn, What! Your papa! a thousand apologies, 

Cru. Go on, finish me,-while you're about it. 

Mrs. C. (Thrusting note under Crumpet’s nose) Gaze on that 

Mike. (Snatches note) That’s mine. o 

Mrs. C. Yours? (to Crumpets) Mufty, forgive me. 

Cru. Just my luck. Ido. It is sweet to suffer. (To. a 
have suffered too no doubt. I'll soon put you all right though, 
, ward, and makes violent mesmeric passes.) g 

Pol. ’Ere, none o’ that! (drags Crumpets back as curtain 





POLICEMAN, Ree 
Dunn. LETITIA, CRUMPETS. MRs. CRUMPETS, hagas 


CURTAIN: ae 


ae ca, Sketch, 5scenes,50 m.. 1 
i aan cea Hater (The), 30 min. 


_DENISON’S ACTING PLAYS. 


Price 15 Cents Each, Postpaid, Unless Different Price is Given. 


pEARCES AND SKETCHES. 


“In the Wrong Houke, 20 min.. 

_ Irish Linen Peddler, 40 min. 

- Is the Editor in? 20 min 

_ John Smith, 30 min 

~ Just My Luck, 20 min 

‘Kansas Immigrants, 20 min. 
Kiss in the Dark, 30 min 
Larkins’ Love Letters, 50 min. 
Limerick Boy, 30 min 

Love and Rain, sketch, 20 m. 
Lucky Sixpence, 30 min. 
Lucy’s Old Man, sketch, 15 m. 
Mike Donovan, 15 min 

‘Misses Beers, 25 min 

tage in Identity, sketch, 15 


Y Model-< of a Wife, 25 min....... 
Movement Cure, 15 min 
Mrs. Gamp’s Tea, sketch,15 m. 
-My Jeremiah, 20 min. 
~My Lord in Livery, 45. min. 
_ My Neighbor’s Wife, 45 min.. 
My Turn Next, 50 min 
Narrow Escape, sketch, 15 m. 
- Notat Home, 15 min 
— On Guard, 25 min 
Peisecuted Dutehman, 35 min. 
_» Pets of Society, 30 min 
- Played and Lost, pagers 15. m. 
Pul Back, 20 min. 
uiet Family, 45 min. 
ealm of Time, musical al- 
‘legory, 30 min 
eee Pilar.b ix; OO:MIN 355 |... a's 
Rough Diamond, 40 min..,.... 
- Row in Kitchen and Politician’s 
; Breakfast, 2 monologues... 
Silent Woman, 25 min 
Slasher and Crasher, 1h.15 m. 
*Squeers’ School, sketch, 18 m., 
Taming a Tiger, 20 min 
_ That Rascal Pat, 35 min....... 
_ Too Much of a Good Thing, 50 


arene Minutes Under Um- 
brella, sketch, 20 min 
Two bonnycastles, 45 min. .. 
Two Gay Deceivers, 25 min.... 
Two Gents in a Fix, 20 min... 


i ad Two Ghosts in White, 25 min. 


» Two Puddifoots, 40 min 
Uncle Dick’s Mistake, 20 min. 
_ Very Pleasant Evening, 30m. 
- Wanted a Correspondent, 1 hr. 
Which Will He Marry? 30m. 
ae Caps (The), musical, 30 


Who Told The Lie? 30min. 
Wide Enough for Two, 50 min. 
Women of Lowenburg, histori- 
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Wonderful Letter, 25 min 
Rees Under Difficulties, 35 


ETHIOPIAN FARCES. 


Academy of Stars, 15 min. .... 
Expenses: Or, Nobody’s 

Son, 10 min 

Baby Coach Parade, 20 min.. 

Back from Californy; Or, Old 
Clothes, 12 min 

Deaf, In a Horn, 12min 

Hamlet the Dainty, 15 min.... 

Handy Andy, 12 min 

Haunted House, 8 min 


No en No Peg. 10 min 
Othello and Desdemona, 12 m. 
Prof. Black’s Funnygraph, 15 


Quarrelsome Servants, 8 min. 
Rooms to Let, 15 min 

Sham Doctor (The), 15 min... 
Sports on a Lark, 8 min. 

Stage Struck Darky, 10 min. 
Stocks Up, Stocks Down, 8 m.. 
Tricks, 

Two Pompeys (The), 8 min.... 
Uncle Jeff, 25 min 

Unhappy Pair (An), 10 min. .. 
Villikens and His Dinah, 20 m. 
Wax Works at Play, 30 min... 
William Tell, 15 min. 


GEN, 


The publisher believes that he can 
say truthfully that Denison’s list of 
plays is on the whole the best se- 
lected and most successful in the 
market. New Plays will be added 
from time to time. 

Manuscripts, not only of plays but 
of any books similar to those in Den- 
ison’s catalogue, will receive careful 
attention and if accepted will be 
paid for at current prices. 
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Plays iy T. S. DENISON. | 


That the plays written by T. S. Deni- 
son are, all things considered, the best 
for amateurs,. is attested by their very 
large and increasing sale. 

ODDS WITH THE ENEMY. 

A drama in five acts; 7 male and 4 

female characters. ‘Time, 2 hours. 
SETH GREENBACK. 

A drama in 4 acts; 7 male and 3 fe- 

male Time, 1 h., 15m. 
INITIATING A GRANGER. 
A ludicrous farce; 8 male. Time, 25m. 


WANTED, A CORRESPONDENT. 


A farce in 2 acts; 4 male, 4 female. 
Time, 45 m. 


A FAMILY STRIKE. 
A farce,3 male,3 female. Time, 20 m. 
TWO GHOSTS IN WHITE. 
A humorous farce, boarding school 
life; 8 female characters. Time, 25 m. 
THE ASSESSOR. 
A humorous sketch; 3 male and 2 fe- 
male. Time, 10m, 
BORROWING TROUBLE. 


A ludicrous farce; 3 male and 5 fe- 
male. Time, 20 m. 
COUNTRY JUSTICE. 


Amusing country lawsuit; 8 male 
characters. (May admit 11.) Time, 15m. 


THE PULL-BACE. 


A laughable farce; 6 female. 
20 m. 


Time, 


HANS VON SMASH. 

A roaring farce ina prologue and one 
act; 4 male and 3 female. Time, 30 m. 
OUR COUNTRY. 

A patriotic drama. Requires 1o male: 
sfemale. (Admits rr m. 15 f.) Four fine 
tableaux. Time about 1 hour. 

THE SCHOOLMA’AM. 

A brilliant comedy in 4 acts; 6 male, 5 
female. Time 1x hour, 45 m. 

THE IRISH LINEN PEDDLER. 

A lively farce; 3 male, 3 female. Time 
40 m. 

THE KANSAS IMMIGRANTS. 

A roaring farce; 5 male, 1 female. 
Time, 20 m. 

TOO MUCH OF A GOOD THING. 


A capital farce; 3 male, 6 female. 
Time, 4) m. 








male and 4 female. 


Any may on this List {5 Cts. Postpala: Catalogue F Free. | 


Is THE EDITOR IN?) : 
A farce; 4. male and 2 female; 20 m. 


AN ONLY DAUGHTER 


A drama in 3 acts; 5 male and 2 fe . 
male. ‘Time, 1 hour, rs m. Abin 


PETS OF SOCIETY. 
A farce; 7 female. Time, 25 m. 


HARD CIDER. 


A very amusing temperance sketch; 4 We 


male, 2 female. Time, 10 m. 


LOUVA, THE PAUPER. 


A drama in~5 acts; 9 male sas 4 fe- 
male characters. Time, 1 hour, 45m m. 


UNDER THE LAURELS. 


A drama in five acts; a stirring play, 
fully equal to Louva the Pauper. Five 
male, 4 female... Time, 1 hour, 45 m. 


THE SPARKLING CUP. 


A temperance drama in five acts; 
Time 2 h. 


THE DANGER SIGNAL. — 
A drama; 7 male, 4 female. Time 2h. 


WIDE ENOUGH FOR TWO. 
A farce; 5 male, 2 female.- 


BOOKS FOR ENTERTAINMENTS. 
WORK AND PLAY. x 
For little folks. 


etc., postpaid, 50c. 
PRANKS AND PASTIMES. 


For home. school or church, Nearly, 


100 games, charades, scenes, etc., 50¢, | 


Negro Minstrel Book, 25c. 
Social Games; at Cards, 35c. 


Private Theatricals, how to get up, : 


25c. 
WHEN LESSONS ARE OVER. 


Dialogues, Plays, Nuts to Crack, 25¢. — 


ENCHANTED WOOD. 
Bright, New Opera. Price, 35c. 


Dialect Readings, humorous, 26e. 
THE FRIDAY DIALOGUES. 


Short, lively. Boys and Girls. Price BBCi, ¢ We 
FRIDAY AFTERNOON SPEAKER. 


For little folks, for older boys and erie 


School and Parlor Tableaux, 260, 
Debater’s Handbook, cloth, 50¢. - 


Everybody’s Letter ‘Writer, 30c. ee . 
Good Manners, paper cover, S00. ay 


T. S. DENISON, Publisher, 163 Randolph Street, CHICAGO. 


Time, 45 m, . 


Exercises in letters, — 
numbers, objects, geography, animals, _ 
motion-songs, dialogues, charades, eéte., 












































short, pithy dialogues. Price 25c. BES, 
Dialogues from Dickens, 25c. alt 
Shadow Pictures, Pantomimes, Tab-— Pog | Wak 
‘leaux, etc.. etc, 25c, ~ gt ee 
Choice Pieces for Little People, 250. , if Ge ae 
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